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Flash Art

Art in Cuba

THE MASK: UTOPIA AND IDEQLOGY

Eugenio Valdés Figueroa

“Aperio” is.a Flash Ant “virtual”exhibition, curated to highlight the art currently being shown in a particuiar cify or region. ft ;u.rf,_w;_
be available for viewing on Flash An's upcoming new Web site.

This is what distinguishes
Ciomez's work from other Cuban
artisis such as Alexis Levva
(Kcho) or Tania Bruguera, who
#'  <oncern themselves with the

an of mythological objects,
Fui Kcho and Bruguera.the
mythology of the object —be ita
raft or an arifact conceived as a
means of Mlight — is rooted in the
strategem of escape, It has always
been man’s dream o live on
through the ohjects he makes and
1o fabricale his own transcenden-
¢y in a bid 1o resolve his own
finiteness in the fatal cycle of
birth and death. Many of Kcho
und Brugueru's objects casi
doubis on the idea of perpetuality.
Kcho's boats mude from dead. re-
cycled malerials are. in appear-
ance, ruinous and brittle, and use-
less for the purpose of sailing.
‘The same applies (o the contrap-
tions concocted by Bruguera
paradoxically entitled Dedale or
Impevio de Salvacion (Empire of
Salvanon), All of these arifacts
have been created with the indi-
vidual®s escape from his own
labyrinth in mind: the same ob-
jects, howéver, constitule a trap.
They have all been exhibited in-
disciminaiely by the anists as au-
1ONOMOUs pieces or as part of per-
formances aimed at highlighting
¢ cin messages. According o

sera: “The object is snimat-
euunly when the individual wear-
ing it aclivales the nccessary
mechanisms. In this sense, it ends
up as pant of the body. It's anthro-
polugical character is reinforced
by the organic way in which it is

nactive, terminal objeci as a
dead, assthetic, museum-bound
thing... a sign. Elsewhere, In
Husion (Illusion), the pedals can
only be wmed with arms raised
and fists clenched in an obvious
gesture of protest. And so it goes
o... “In this sense, the subject en-
dows the object with meaning
while his geswures add 1o the sym-
baolic struciure of the work. The
material and the symbol — the
very supports of transcendalisi
vanguard discourse — are
plunged into crisis by these
anists’ work by meuns of a con-
fMice between an awareness of
mortality and an aspiration to
elemiy.

Tania Bruguera. Busion i Hlasion ), 195093




