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The ongoing political - Ly Born in 1968, Havana, Cuba RN
and ideological sup- . '*_ 1R CU BA Lives and works in Havana, Cuba =
pression in Cuba and its reper- Work on view at SITE Santa Fe
cussions on the human spirit :
that include the loss of identity,
the intense pain of isolation,
and oppression, are powerfully
evoked through Tania Bruguera's
haunting performances. Her art
bespeaks a personal history of
displacement, exile, and feminist .
issues interwoven throughout
her crossdisciplinary art form.

In The Burden of Guilt, Bruguera
uses the lamb, a universal sym-
bol of sacrifice and obedience, as
well as her own body to explore
submission as a refuge, a means
of survival. Bruguera performs g—""_‘
with the severed head of a lamb S
clutched to her chest or a carcass ;_1
attached to her body, intermit- i’ A
tently washing her hands in a :
bowl of its fat. Her ritualistic
and rhythmic movements imply
prayer and supplication as they
simultaneously suggest libera-
tion. This solution, however, is
imbued with guilt and burden

resulting from passive complag
cency 'and forced complicig
Bruguera unmasks fear, tg
scending complex chhotﬁmls of
acceptance and defiance, myth
and reality, hope and despair.



