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TANIA BRUGUERA
You are running in Queens the 
art project Immigrant Movement 
International (IM International) and 
in Mexico its version PPM (Migrant 
People’s Party). It is a collaborative 
process that includes the running of 
a social centre and the launch of an 
immigrants’ party.
How did it start? What was your 
motivation? Could you describe the 
process and its future developments? 
It started during the 2005 civil unrest in 
the suburbs of Paris. I was in Paris at the 
time. It was so clear that the state reaction 
was wrong, very wrong.
Even though I did not have the same 
cultural nor the same lived experiences, 
through this moment I identified myself 
for the first time with immigrants. 

I do not justify violence no matter 
who initiates it, no matter what the 
justification is, but I saw the frustration 
those immigrants had, the lack of 
representation, the lack of ‘authorized’ 
language, the lack of direct access to 
political power. I asked myself why they 
can’t ask for their rights and are forced 
to be defensive if they are contribution to 
this country in the same way as anyone 
else? Why they are portrayed as if they 
are irrationally against something instead 
of seeing their proposals as new avenues? 
What is the need to brutalize them as if 
they could not think and dialogue, as if 
they were fierce animals? Why does their 
relationship with political power have to 
be mediated by nationals?

After thinking about this for the next day 
or so it was clear that immigrants need 
to represent themselves in the political 
structure; that they should not be seen 
as modern slaves but as a powerful new 
social class for the 21st century; that no 
matter where you come from, no matter 
your social class, you share a human 
common immigrant experience and 
narrative. An idea became clear: a Migrant 
People’s Party.

Imagine how great it would be if an 
undocumented migrant was elected
in the era of the redefinition of nation-
state concepts.

This idea has to go beyond art as a
short-term practice; it has to be art 
implemented into reality; it has to be 
Arte Útil (Useful Art). The audience for 
this have to be prepared to receive the 
work; you need to create a community, 
bringing together people from different 
social classes to a common and new 
understanding of immigrants. 

I believe art can solve problems, even 
political and social problems, but for 
this it needs to use a language that is 
shared with the people it is dialoguing 
with. Artists cannot be in the comfortable 
space of their art routine and pretend that 
it is the other’s problem if they are not 
understood. If it is about politics the artist 
needs to find a language that is shared by 
artists and by politicians, otherwise it will 
not be art or it will not be politics. 

The International’s Party of Migrant 
People’s goal is to infiltrate the system 
and speak to the politicians. They need 
to stop seeing immigrants as inadequate, 
uneducated, poor, undocumented, 
delinquents that are tokens for the 
economy. The concept of belonging to 
a place also needs to be redefined; the 
ideas around connectivity, permanence 
and temporalities have changed. Places in 
the world are easier to adapt to, it is one 
outcome of the cultural globalization. The 
way we envision an immigrant needs to be 
radically changed: they are an active part 
of a better future.

My original idea was to do this political 
party in Europe, after the experience 
in Queens and in Mexico the project is 
ready to become a real political structure 
acquiring power. We call it a ‘party’ so 
politicians understand that we want to 
have real political power but the ways 
in which this political form works and 
defines its actions should be more exciting 
than the non-functional political parties. 
The project should propose another way to 
be in society, an open society. It will be the 
role of all to figure out how this can exist 
and how can it work for the benefit and 
advancement of all.

Do you think art can trigger change? 
How would you describe political art?
The relation between struggle and change 
is not simple. Change is a process, a messy 
slow process with a lot of negotiations, 
readjustments of your original ideas, 
compromises, persistence, a lot of hard 
work that most people never know about 
so it looks like a fairytale coming from out 
of the blue. Then the victories you achieve 
are big only because and when they 
prefigure the array of new further changes. 
A change is just the beginning of
your new struggles to keep that change in 
the right direction.
Change is all about educating people.

Yes, art can be part of change, it can 
help in the educational part, it can help 
imagining the change, it can provide an 
experimental space to try out change and 
so on. But political change is a complex 
negotiation with many pressure points and 
I see art working as one of them. 

I believe in political art – art that 
works politically- if it is long lasting, 
made collectively and works with the 
consequences, can have a real impact. For 
such political art there are no sustainable 
institutional structures in the art world. 
Political art demand various roles from 
the artist at various moments in the 
project: from initiator (the one that 
proposes the idea), to information conduit 
(educating and sharing with the group 
the explanation of the project open to new 
developments of the idea from the group), 
to facilitator (of the directions of the 
project), to disappear (becoming another 
member of the group).

Do you think European Alternatives 
would be a good partner to develop your 
project in Europe? 
Yes, I do. We’ll propose a first presentation 
of the project in the frame of the 
Transeuropa Festival in Paris. With 
European Alternatives, we share the 
understanding that the language can be 
renewed to advance different political 
results, that as an activist one should also 
work on ‘concepts’.
That activism should also concentrate on 
education and make people understand 
the power of ‘I should care!’
Now it’s a great moment to reintroduce 
humanism in politics. 

TANIA BRUGUERA is one of the 
leading political and performance artists of
her generation. Bruguera’s work researches 
ways in which Art can be applied to the 
everyday political life. Bruguera has 
participated in Documenta, Performa, 
Venice, Gwangju and Havana Biennales
and at exhibitions at mayor museums in 
Europe and United States including the 
Tate Modern, The Whitechapel Gallery, 
PS1, ZKM, IVAM, Kunsthalle Wien, and 
The New Museum of Contemporary Art.
Tania Bruguera and Immigrant Movement 
International will be participate in the 
Transeuropa Festival in Paris on the
9th of May and in Rome on the 2nd and 
3rd of June.

Coralba Marrocco and Ségolène Pruvot

CALLINg FOR THE RESPECT
OF HUMAN RIgHTS IN EUROPE:
A UTOPIA?
Ségolène Pruvot

Europe has been created and shaped on 
the narrative of human rights. However, 
agreements between the European Union 
and third countries on the management of 
migration fluxes and on readmission create 
black holes inside and outside European 

borders, leading to violation of rights. When migrants are held in detention, their rights 
as well as those of European citizens are disregarded. The campaign Open Access Now 
led by European Alternatives and Migreurop, together with a coalition of European and 
non-European partners, denounces this situation.
The campaign focuses on visits by journalists and civil society groups to detention 
centres. After having asked for access to the relevant authorities, visits are organised: 
directly by journalists if access is granted, and if not, with the support of the
Members of Parliaments. 
In early April, journalists had already been refused the right to enter detention centres 
in France, Belgium, Bulgaria, Romania, Italy and Spain. Often the answers are 
unmotivated, or requests face a blunt silence. Motivation of refusals can also seem absurd 
when - for instance in the centre of Arad in Romania- journalists have been contacted 
by migrants asking for a visit and the centre’s authority refuses entrance, claiming that 
detainees would be too violent and threaten journalists. 
The respect of human rights in Europe should never be considered as a utopian project. 
The campaign continues in Spain, the Czech Republic, France, Italy, Serbia, Romania, 
Bulgaria, Luxemburg, Belgium, Croatia, Mauritania and Cyprus. 
In the frame of Transeuropa Festival, it will be at the core of four events on: 
 The possible alternative ways of dealing with migration fluxes, which do not imply 
detention of migrants or violation of their rights, during a forum in Bologna on
the 10th of May. 
 The way bilateral agreements between European countries and third countries, and 
the way FRONTEX works, engender unacceptable violation of migrants rights - with a 
screening of the movie ‘Like a man on earth’ in Paris on the 10th of May.
 The ways detainees use their bodies to resist situations of detention or express their
ill-being while in detention with an artistic installation in Barcelona on the 17th and
18th of May.
 The results of the campaign Open Access Now and the ways to push it forward during 
the closing forum of the Festival in Rome on the 2nd – 3rd of June. 

(.. from the front page)
At the external borders of the European 
Union, the violence at the border controls 
has exposed the disregard on the part of 
individual European governments for the 
protection of human rights. This inability 
or inadequacy of the nation state to 
guarantee and protect human rights has 
given rise to calls for alternative legislative 
frameworks and enforcement mechanisms 
that can operate at a supra-national and 
transnational level. 
At the societal level, the superposition, 
construction and fracturing of identities 
effected by the process of crossing borders 
has transformed demographics and urban 
geographies across Europe and produced 
a new sense of self for the individual. 
Concepts like mestiza consciousness, 
hybrid identities, and multiculturalism 
are attempts to articulate and understand 
these changes that are visibly shaping 
the social and physical environment of 
European cities.
In this context, migration is better defined 
by the profound social and political 
transformations produced through the 
lived experience of people crossing and 
contesting borders. These transformations 
not only deeply mark the lives of men, 
women and children that choose to 
migrate, but also significantly affect 

European societies.
By looking at, and giving centrality to the 
daily instances in which people collectively 
and individually come up against the array 
of borders and boundaries in Europe, we 
want to explore the role migration plays 
in creating new forms of active citizenship 
and social change. 

Through a constant reshuffling and 
reassembly of internal and external 
borders coupled with the proliferation of 
mechanisms of surveillance and exclusion, 
in the last twenty years Europe has 
emerged as an ever-changing configuration 
of bounded spaces. These bounded spaces, 
both figurative and literal, operate on, 
and affect the condition of migrants at 
multiple stages of the migration process. 
Checkpoints, advanced surveillances 

systems, military operations and detention 
centres control the access of migrants 
to a territory. Point-based systems and 
immigration policies and legislation 
regulate their level of inclusion and indeed 
presence, in a wider sense, in European 
societies. Cultural hierarchies and an 
economical system that perpetuates 
inequality effectively determine their 
access to the labour and housing market 
and public and political life, re-enforcing 
this structure of selective inclusion. 
It is the daily encounter with, and response 
to, these borders that has produced a set of 
transformations which place migrants at 
the heart of social and political change. At 
a specific level then, these transformations 
have redefined the act of moving, working 
and settling across nation state borders. 
In a wider sense, they have raised issues 

of the legitimacy of borders and prompted 
the questioning and reformulation
of notions of citizenship, identity and 
social cohesion. 
The act of migrating is therefore a force 
for social and political change, brought 
about through the efforts of individuals 
and groups to remove mechanisms of 
control and exclusion. The experience 
of people that cross borders and their 
struggles for justice and recognition clearly 
indicate to us the areas we need to address 
in our aim of promoting a society based on 
freedom and democratic participation. Not 
only this, they also clearly demonstrate the 
need and possibility for a form of political 
subjectivity and mobilisation beyond the 
boundaries of the nation state. 
Through transnational campaigns for 
open access to detention centres and 
migrant rights as well as public events and 
performances that bring migrant struggles 
to the fore,

A borderless Europe can never be fully 
achieved. At best it’s an ambition, a 
‘tending towards’.
But it is an ambition we share.

as we move: 
migration, 

borders and 
social change

Alina Müller

‘human dignity 
is inviolable. 

it must be 
respected and 

protected’
Art 1. Charter of Fundamental Rights

Transeuropa 
Festival joins the 

migrant movement.

Young people with migrant origins, born 
or raised in Europe, are an increasingly 
visible presence on the whole continent. 
Young people, who talk, think and dream 
in the language of the country they live in, 
sharing the projects – and the anxieties – 
about the future with all people of their 
ages. Young people who experience a 
controversial bond with the country of 
origin of their parents.

The situation of young people with an 
ethnic minority background can be very 
different depending on where they live, 
especially because of the different systems 
of access to citizenship. Most European 
countries, since the 1970s, have modified 
their norms of access to citizenship and 
made the granting of citizenship easier 
to the children of migrants. But there 
are still some countries – Italy is among 
them – which maintain norms based on 
the so-called principle of ‘ius sanguinis’, 
which consider citizenship as a hereditary 
aspect, excluding people who have parents 
of a different nationality, regardless 
of them being born and raised in that 
country. There are still some aspects 
which are common to second generation 
young people, who experience a complex, 
hybrid identity, searching a not easy 
balance between different dimensions – 
both transcultural and intergenerational. 
We are convinced that European society 
has to accept the challenge of this 
complexity, as an opportunity to redefine 
collectively what European identity means, 
recognizing that growing up between 
different cultures is not a handicap but a 
resource. Second generation young people, 
bringing differences in themselves, are the 
pioneers of an authentically cosmopolitan 
society, they become representative of a 
European identity that has to recognise 
itself as diverse. 

European Alternatives is running
the transnational project Citizens2:
New voices for a diverse Europe which 
tries to tackle these complex issues giving 
voice to a group of second generation 
young people, who are the protagonists
of a documentary film which will be shown 
during the Festival (in Paris on the
12th May 2012 and in Rome during
the closing forum) and of a living library 
which will be performed in Bologna on the 
13th May 2012.

SECOND 
GENERATION

AN OPPORTUNITY
TO RETHINK

EUROPEAN CITIZENSHIP
Sara Saleri

open aCCess noW
To DeTenTion CenTres For miGranTs
CAMPAIgN CALL
We demand that the right of access to detention centres be granted to journalists
and civil society. 
In Europe today, roughly 600,000 people - including children - are detained every year, 
most often without a court decision. This detention can last up to 18 months until the 
detainee is removed merely for breach of EU member states’ immigration laws. These 
people are not just deprived of their freedom of movement. Often, they are deprived of 
access to legal advice, health care and the right to live as a family...
Can European citizens say that they do not know all this? Unfortunately they can.
Today, in most EU countries, journalists and civil society have very limited access to 
migrant detention centres. Often, even when one has access, it is impossible to meet 
people in detention, or even talk to them. Generally, only Members of national and 
European Parliaments have right of access.
This lack of transparency increase the risk of malpractice and numerous right violations.
Yet access to information is an inalienable right of European citizens, defended
by all European institutions (article 11 of the Charter of Fundamental Rights refers
to the “freedom... to receive and impart information and ideas without interference
by public authority”).
Even the Return Directive of 16 December 2008 - which our organisations continue 
to clearly condemn in particular on the issue of the length of detention - states that 
“relevant and competent national, international and non-governmental organisations and 
bodies shall have the possibility to visit detention centres”.
These principles must be respected.
Places where foreigners are detained must not remain a reality that is hidden from us. 
Why should we not have access? We want to know what is happening there.
That is why,
 We call on the governments of member states and on the institutions of the EU to act in 
order to ensure that civil society and the press have access to detention centres;
 We also call on MPs and those who do have access to push for improvements to national 
and European legislation in this field;
 Finally, because the EU is increasingly externalising its migratory policies, pushing non-
member states to set up detention centres on their own territory to prevent migrants from 
entering Europe, we insist that openness and transparency should be the norm in these 
non-European countries as well.
Sign up on line: www.openaccessnow.eu 
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