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One memonable exception to the polfically
evasive tone of events was a performance and
installsion by Cuban artist Tania Bruguers
The potency of her disgension did not becomse
apparent however until the next moming. In
the meantime we made a visit to Kata Varela,
the technical director for the Museumn of Dec-
orathee Acts. Varela offered more evidence of
the comolsted bond joining the LS. with
Cuba. It seer that Cuban art imstitutions, He
their North Amesican counterparts, are not
only strugghing with a lack of capital but are
coping in almost identical ways. One exam-
ple ks the need to increase cash revenue
through the exparmsion of retall sales in muse-
s, However, ﬂf‘lp”! ﬂmlllr'lllﬂ. the
funding gap facing Cuban arts ik not the
result of & hostike Cuba’s
spending on cufture s proportionalty far
greater than U5, arts funding. Rather, it
sterm from a depressed economy made mis-
makers that block arts funding in the US. it
remains an added iromy that while the Benal
de la Hahana was taking place, some 90 miles
to the north the Flornda Republican Party,

and men). Shortly after the foreign art
tourists beft the kland, the exhibition was
dased. | am not gware of any official expla-
nation offersd for this comemence,

Installafion view of uniitled installslion. performance by Tarda Bruguers (2000}



