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The history of performance art as a tool of political critique and a catalyst for social change
remains largely unwritten. When the story is finally told, the work of Tania Bruguera should
figure prominently in the account of pivotal recent developments. For the last two decades,
she has devised well theorized, intellectually and emotionally compelling performative strat-
egies to both describe and demonstrate, as she explains, “the subtlety and seductiveness of
power, and our own participation in its processes”—the constellation of issues at the very
heart of all collective human struggles.
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Piccolo, education assistant, who brought fresh perspectives to the planning of the elaborate
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